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Victoria and the Men (after Sami Michael) — For Female Vocalist and Eight
Men: 4 Guitarists, 3 Percussionists, Cello (Opus 56a) © 2001/2005

A section from the complete opera, Victoria; the male instrumentalists also

sing and act.

Libretto: Roni Keinan

Victoria, the refined young Jewish woman, born in Iraq before the
establishment of the State of Israel, is deserted by her husband Raphael while
carrying his child. All the women surrounding her had been jealous of her on
account of him. Her surviving daughter mocks her ceaselessly; her mother is
always cruel to her and the men around her add to her humiliation. It is her
inner strength that enables her to withstand all of this. The fact that she gives

birth to a son suddenly will cause her husband to return to her.

The opera opens with the scene of Victoria walking over a bridge, a fugue of

derisive male voices in the background. She joins in with shouts of despair.

An instrumental interlude leads to a change of mise-en-scene; we now come upon her
while she is in labor. She is convinced that she will once more give birth to an
accursed daughter and consequently begs her cousin Mariam not to throw the baby
into the sea. She also voices her grievances against her faraway husband Raphael —
‘le’an heveta ’oti ya ben-satan’ (To where have you dragged me, you son of the
Devil); she will surely give birth to another baby girl and then ‘gekhalim yitsrevu et
‘eynai kshe’er’e yeled katan kol yemey khayai’ (hot coals will burn my eyes every
time I see a little boy for the rest of my life).

During her labor the men in the room are now encouraging her in the moments of her

intense effort — ‘havi’u shikuy sheyargi‘a rukha (Bring her a draft to calm her down);



their past animosity has disappeared. The accelerando drumming marks the end of

her labor. And suddenly —it’s a son!

The concluding aria, a vocalise, comes immediately after the birth and brings

the scene to an end with Victoria crying for joy.

The use of the operatic genre reinforces the feminist statement while the
stylistic framework includes many oriental elements, both as regards the way of
life in which the story takes place and the accompanying musical style. The
Hebrew language is interspersed with words in Arabic, all flowing above the
basis of Arab rhythms. The acoustic guitars reflect a world resplendent with
color, reveling in imitations of the ‘ud and the ganun. The harmonic tonus is

one of hollow-sounding yet dissonant resonances.

The vocalist’s demanding glissandi are part of her dramatic expression while in
the guitars they fulfill the role of producing quarter-tones (the mainstay of

traditional Arab music).
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Victoria

and the Men
op. 56(a)
Tsippi Fleischer

All players must be men
Opening scene (ensemble). Location: on the bridge

Da130

Victoria walks -quite slowly, but knows the rhythm that goes.
Victoria They tackle her (her walk = "slow ¢pt" to the rhythm), move a little, —

the whole scenery - as a "dance of humiliation". Each one speaks in his natural voice - variety of timbres.
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“ugh” sound of 4 guitars
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